Ornamentation

I:]ute makers emP]og many tecl'miques to add to the aesthet-
ics of their flutes. Some of the more Popular tecl’miqucs are
in]ag, Pgrograp]ﬂg (wood buming) s bcac(ing and ornate canv-
ing. Man3 flutes have beautipuuy carved birds &epicting
animals or other sgmbo]sk ]n these cases the bird is usua”y
referred to as a totem or fetish. Ornamentation is 50]6]3 an
aesthetic issue and if done appropriately has no affect on
the sound of the flute. ] usua“y Prchr to use ornamentation
5Paring|3, oPting for simP]e, minimalistic curving sl‘lapes that
allow the natural beautﬂ of the wood to take center stage.
Voicing

Just as ornamentation, finish and wood selection create
beautg Forgour cyes, voicing and tuning create bcautg for
your ears. A flute’s voice, in my oPinion, is one of it’s most
imPor‘tant attributes. Tuning is very imPor‘tant as wc”, buta
flute with a Poorvoice will still sound poor even when itis in

tune. ]F a flute doesn’t sound good, you might as well l’vang it
on awall. Mg flutes are meant to be P]aych

The casiest way forme to describe a flute’s voice is to
discuss three of it’s main qua[itics: Volume (Soft — | oud),
Timbrc (Reeda/_rhin — Rich/rju”), and Breatl‘:iness
(Pure/Clean — brcatlwg/Dirtg). A quict fluteis a goo&
choice for Persona] meditation. A louder flute works well for
Playing without amp]iﬁcation or with other instruments. A
rec&g sound canlend a Mic‘&]c [~ astern ?ee], while a rich full
sound corjures up thoug}‘lts of the canyon lands. A clean
pure tone is be”»[ikc, buta brcathg tone can add Iagcrs of
emotion and exPression. Agood P]ager can manipu]ate the
voice of a flute with breath control and other tcc}'miques to
achieve many of these affects from a sing[e flute. T he voice
that is best ?orgou will depcnc’ on your Prchrcnccs and how
you intend to use Bourﬂute. Mlj flutes have a varict3 of

voices.

Tuning

T]‘ue ear|3 Native American [“lutes were tuned using the
Proportions of the intended P]ayen It went somcthing like
the ;ollowing. The [engt}‘l of the flute is the lengt]‘u of the
arm, finger holes start a hand width from the foot and are

spacccl aknuckle apart with another hand width between the
toP finger hole and the TST"‘] There was no notion of l(cy

or scale, on]y that the flute was in tune to the P]a}jcr. Thisis
sometimes referred to as granAFat]')er tuningk Manﬂ flutes are still

tuned this way to&aﬁ
Wl'wen settlers arrived from Europe, thcﬂ brought with them the

western musical system. T|‘nis introduced the concepts of key
and scale to flute tuning and caused many to shift from tuning to
a sPcciFic P]a}jcr to tuning to a sPeciFic reference ?rcquency.

T his new method is called concert tuning and allowed flutes to be
P]agcc‘ with other instruments. The Frequencg of the first A
above middle C on the Piano is used. Todag, this is wi&e]g ac-
cepted as 440 }"‘lz at72° F, but can vary based on local tradition
and type of music. T]nerc is even interest in using 432 [z to
harmonize with Ear‘t]n’s Frequencg

Lil(c many musical instruments, the Pitcl‘n Proc!uced by afluteis
affected IDH environmental conditions. Temperature, ]‘lumic{it\rj
and altitude can raise orlower the Pitcl‘n Some instruments have
ways of compensating for tl‘nis, but Native American Stylc
F[utcs typica”y do not. UH[css otherwise rcqucstcd, ] tune my
flutes using the 440 [z standard.

Key

Native American Style Flutes are made in a variety of kegs from
ultra ]ow, which is way down near the lowest notes on a Piano, to
ultra l'n'g]n, whichis way up near the highcst notes. | he majority
of flutes are ke\rjec’ to the notesjust above middle C, with the
most common]g made kcgs bcing F#and G. ]ntercsting]g
cnougl‘n, flutes in these keys are similar in size to many grancl\cat}‘uer
tuned flutes. T he reason for this is the rc]ations]nip between a
flute’s size and it's keB. Tl‘:ese Par‘ticu]ar keys result in flutes that
are natura”g Proportione& to the average person. Fach person
has a P]a\zjab]e range of flute ice\(js, outside of which the flute is
cither too big or too small for the finger holes to be reached com-
fortably. IF you wil be plaging with other musicians, you should
think about bui]ding a collection of flutes in different l<e\zjs. | make
flutes in many 5«295, the majoritg of which are in the Plagablc range

of the average person.

Scalc

Tgpica”g, Native American Stg[c Flutes are made with 5 or 6
fingcr holes that are tuned to P[39 a Minor Fentatonic 5calc. |
usua”y make 6 holed flutes. Tl’vis scale is the essence of the
l‘nauntingly beautiful music made with these flutes. An\rj sty]e
music can be P[agcc’, t]nougl’v, as all the notes of the diatonic scale
(t}‘link Piano) can be Fingered. Ot}‘;er scales can be used as well.

T]‘ue most interesting scale | have used is the Jewisl‘n Abhava Rab-
ba Mode. T his resulted in an unusual 7 hole flute T hink some-
where between a snake charmer and “if | were a rich man Ya ha
deedle deedle, bubba bubba deedle deedle dum” and Bou’” know
what it sounds like.

T onal Kangc

The tonal range of the Native American Stg]e Flute is limited
when comparc& with other flutes. ug.ua”g on]g afew notes more
than an octave will sound. Thisisa simP]e fact of the Plﬁfjsics of
the flute. T his does not diminish it’s impor‘tancc or usefulness as
a musical instrument. There are a surPrising number of melodies
that fit into this range. My flutes typically play at least two whole
stcps into the second octave. l strive for three whole steps. For
a flute in the keg of (G, this is either the A above the octave (G5 or
the B Tl‘nis is between i 5and I 7 keys on the Piano (incluc’ing
both black and white lcegs).

Availabilitg

M3 flutes have a Permanent home at my website online. I also
vend at several I:cstiva]s and CraFt Sl’vows cach year. F]ease
visit httP;//www:jimsﬂutcs.com or contact me for further infor-

mation.

Custom Ordcrs

Wl‘ni]e | try to have a varietg of flutes avai]ab]e, there will be times
when that sPecia[ flute isjust not among them. Contact me and |

will work with you tocreate a flute that fits your Pcrsona] needs.
chalitics

Native American ]:lutcs are part of the Native American culture
and as such are Protectec{ underthe ]ndian Arts and Crafts
Act of i 990 and the ]ndian Ar‘ts and CraFts EnForccmcnt act
of 2000. T}‘ue Coc’c of Fec{eral Regu[ations [C|TE225CFR309.9]
states “A non~]nc’ian can make and sell Proc!ucts in the stg]c of
]nc’ian art or craft Proc!ucts on[ﬂ if the non~]nc1ian or other seller
does not Fa[se[g suggest to consumers that the Products have

been made by an |ndian.

] am not an “]n&ian” and do not represent my flutes as bcing
“]nc’ian” made. ] have great resPect for the Native culture and use
the word “Style” to c!istinguish my flutes from the Native Ameri-
can I:[utcs made bg Nativc flute makers.
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«J he Hute is an energy conduit between
one’s soul and the world” — _Jim Verrelli

Origins

A cool wind blows t}‘lrougl‘n an unknown va”ey. Fireligl‘nt

-

strains quard in c!ancing Fingen[ike tendrils towards a
boundless nig}ﬁt sicg. The underbrush rustles and the nig}‘ut
bird calls. [Trom the distance, a pure tone emanates, car-
ried on the wind. An ethereal voice sPeaking me]oéious[a
above the sgmpl’vong of the night— not in discord, but in
l‘narmony. ]t is not slﬂunned, but is welcomed and embraced
and becomes one with the night |t is the soul of the first

flute P]agertoucl’ving the world and cl’vanging it forever...

We rea|]3 dor’t know exact]g where or when the first flute
was created and Plaged, but ] would like to think it I’IaP—-
Penecl something like what ] have depic’ced here. We do
know that it occurred thousands and thousands oFyears
ago.

From ancient times to the present, music has P]ayec‘ acen-
tral role in our cultures. Jtis an inseParable part of our
l’)umanitg. Mankinc”s first musical instrument was our own
voice, followed sl‘nort]g afterward by the flute. ] feel that
the flute is the instrument that most c[osely approximates
and extends the human voice. Near]y every culture I‘nas
Proc‘ucec’ their own flute-like instruments and many have
extensive mat}‘lo]ogies to describe their origins. More of-
ten than not, these attribute them as giFts from the Crea-
tor. T]’lis is my belief as well.

Today, there are hundreds of tgpes of flutes in the world.
I make but a small number of these and most of the flutes ]

make are in the Native American Stylek The hauntingb

beautiful sound of this stg[e flute has reached deeP down inside
me and capturecl my heart. Now [ am comPe”ecl to make them.

My JOUmCH

| was born and raised in North Western Fennsy]vania. | attended
(Catholic gracxe school and ]'ligl'v school. MH interest in music
began in grac’e school with Piano lessons. | eventua”y taugl"t my-
self to P]ag many other instruments and took some guitar classes
in co]]ege ] attended co”ege in Oneonta, NY where ] met my
wife Katlﬁg. After co“ege, we spent a few years in the Bing—
]'larnton, NY area, but eventua”y moved back to Oneonta where

we current!g reside with our 3 children.

]’ve alwa\zjs loved the sound of Native American Stg[e Flutes. ]n
March of 2006, | finally purchased one. |t was a small flute made
out of F\/C Pipe, but it was enoug}‘: to Pique my interest for more.
T his was the origin of my ﬂutejoumeg | decided to applﬂ my
wooc’working skills and make my own wooden flutes. After alittle
bit of online research, most]y at the 3ahoo group Native [Flute
Wooclworking, ] made my first flute. ]t turned out we”, s0 I icePt
mal(ing them. BH the end of 2008, ] had made more than a hun-
dred.

Wit]'i cach new batch of flutes ] build upon the successes of the
Previous and learn from my Fai]ures, ever striving to create that
clusive “Perﬁtct flute”. l’m not even sure that there is one PerFect
)qute, butit's qeeting vision is what drives myjourney. | feel hon-
ored to be able to share this wonderful instrument with others and

to he]P keep it alive. T]ﬂejoumey continues...

Fhilosophg

Mg Pl’vi]osopl’vy is simP[e Produce qua]itﬂ flutes for reasonable
Prices. At the same time, l hope to return thanks to the Creator
and the flute community tl’vroug]'l education and increasing interest

in our beloved flutes.

Fassion

H:gou have been reading a[ong, you know that making flutesis a
Passion forme. |t allows me to meld toget}‘;er my interests in
wooc!working and music and Provi&es an outlet for my creative
exPression both in maicing and P]aging these flutes. | cannot even
begin to convey the Fee]ing ] had when l heard the first sounds
sing from that first flute | made. | started with a Piece of oak and

after careful measurement and carving it came to life in my hands.

C ommitment

] am Proucl of and stand behind my work. l am committed to creat-
ing flutes that will Provide years of enjoyment. MH flutes are war-
ranted for the life of the flute maker(that’s me)k ]Fgou ever have a

Prob]em, let me know.

Awards

5011’16 of the awards ] have been fortunate enoug}‘l to receive:

o October, 2007 Wightmans Specialtﬂ Woods Woodworlﬂ'ng Competition,
Ist F|ace Misce”aneous Category for a beautiful Curly Cherry f:lute.

° August, 2008 Cortland Arts and Wine [Festival, 15t Place in the Artisan
Crafts Category

. October, 2008 Wightmans Specialty Woods Woodworking Competition,
First Place Miscellaneous Categorg fora um’que|3 designecl Cur|3 Cherry

drone flute.

o March , 2012 Northeaster Woodworker's Showcase, 3rd Place in Musical
Instruments for a large 1" Maple flute

° April, 2016 Northeastern Woodworker's Showcase, 15t Place Musical
Instruments (non-stringed) for a beautifully figured %” Maple flute

Flute Anatomy

Jo prepare you for the toPics in the remainder of this
brochure, a quick walk through of the various parts of the
Native American Style F[ute is in order.

i

NG

A - Head or Mouthpicce F—Footorfnd

B - Slow Air Chamber (SAC) G —Main Bore

C -bird/ Block / Totem / Fetish H —Flug

D~ True Sound Hole (TSH)  |-TFlue

E - Finger [Holes

When you breath air into the Mouthpiece (A), your breath

enters the 5]ow Air Chamber ( B ) ]t is then forced up under
the Birc’ (C) and througl‘: a thin channel called the F]ue M. The

thin air stream then passes over the cutting edge of the T rue

Sound Hole (D) creating the sound.
Sclecting a [lute

I:inch’ng a flute that sPeaks to you is very PersonalA Some
say that you dor’t find a ﬂute, it finds you. |f that is indeed
the case, then there are still some things you can do to ]’IC]P
5our1qute find you. First, ﬁigure out what aPPeals to you
and how you intend to use 3ourﬂute. Then make sure you

make BourselF available to those tgpes of flutes.

There are many asPects of aflute to consi(ﬂer, but ultimate]9
tl‘ney all reduce down to aesthetics and sound qua[it\g-— the
look of the flute and what it sounds like. Tl‘ve next few sec-
tions cover the various choices available to you with these

two t}‘loughts in mind.

Wood

Wooc’ P]ags a ]arge role in the aesthetics of a flute. ]t also
contributes to it's sound. In genera], softwoods have a mel-
lower sound while hardwoods have a brigl‘:tertone. ] say in
general as there are many otl‘ver{:actors, such as wall thick-
ness, TST"‘] comciguration, ﬁinger hole size and finish, that
can affect a flute’s sound. Jtis entire]g Possib‘e to have a
mellow sounc’ing flute made from a hardwood and a brigl‘ut
sounc’ing flute made from a softwood. Mﬁ advice is to con-
sider wood an aesthetic choice and allow the flute to speak

it's tone.

When | first started making F]utes, | used cedar. Unfortw
natelg, | developec‘ a sensitivity to the cedardust, so now |
use most]y hardwoods. [ have used many sPecies native to

NY State‘ OF t]’lOSC, my favorite is Curlg CherrﬂA ] have

also used more exotic woods such as Furp[eheart, Zebra~

wood, Paduk and Lace/LeoPard Wood.

Finish

As with wood, a flute’s finish contributes to both it’s aes-
thetics and it’s sound. Some finishes, such as thick Po]gure-
tl‘nane, actua|]3 contribute more to a flute’s sound than the
uncler]ging wood. Whi[e they Provide excellent Protection
and low maintenance, the}j also mask the characteristics of
the wood. Fersona”g, l Pre{:er to use a natural 5665-
wax/Mineral Qilfinish on my flutes. Regular maintenance is
requirec’, but itis a small Price to pay for experiencing the

true sound and feel of the wood.



